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Abstract 
 

The main object of study in the article is the theory of texture, which developed in Russia in stages 
and has undergone a significant evolution. The origins of theoretical attitudes about texture go back 
to the era of the Russian avant-garde and can be traced in the theory of music, literature, and fine 
arts. In modern musicology, understanding the problems of musical texture is aimed at studying the 
processes of organization of sound tissue, systems of its formation, which reflect the attitudes of 
various styles and genres. This area of research of texture in music is determined by the terms 
futurology (definition Kholopov) or factorbeta (definition Sviridova). Theoretical ideas about musical 
texture are developed in such branches of musicology as harmony, polyphony, and analysis of 
musical works. The formation of the foundations of the theory of texture in musicology is associated 
with the names of leading Russian scientists Tyulin, Kholopov, Bershadskaya, Kholopova, and others. 
The development of the invoice theory goes in the following directions: development of new 
terminology that meets the new techniques of modern composition techniques and is able to perform 
modern analytical operations. In addition, there are also ʩentral categories in the area of issues under 
discussion, the meaning of which is subject to revision or clarification. In recent years, musical texture 
has become an area of methodological and practical development of musical and theoretical 
disciplines. 
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Introduction 

 
In the first decades of the 20th century, the Russian musical science discovered an 

extra area of a theoretical study associated with an analysis of processes of a sound 
contexture ð the theory of musical facture. Since then, understanding of the problems of 
facture formation became a separate aspect of an analysis of musical works. The 
development of the facture theory-initiated examination of issues of terminology, addition of 
a specific terminology system, analytical development of facture patterns of writing musical 
creations of various styles and eras - a circle of these issues makes the indicated problems 
urgent and requiring a study. 

 
In contemporary musicology the problems of facture organization of a musical piece 

are one of its ñhot pointsò. For research practice this issue has become one of the most 
constant and discussed. The interest to it is stable and the studying that has received its 
analytical traditions, became consistent and purposeful. 

 
Today, problems of the facture theory stir a constant interest for researchers. A 

considerable number of scientific works on the facture, which greatly expanded the system 
of scientific knowledge of the musical facture ð facturology. 

 
The history of the terminological system of the facture theory, as well as theoretical 

concepts nominated in its depths, indicate a significant development of scientific ideas. It 
should be particularly noted that the formation of the facture concept as an independent 
branch of a music theory, and representation of it as an existing system of knowledge is, 
first of all, a treasure in the domestic musicology.  

 
Term system of facturology was marked in the musical science in the 10ï20-s of the 

20th century. Among the terms by the means of which it was possible to perform the first 
analytical observations on formation of the facture there were, for example, such terms as 
"material", "matter", "sounding substance", "sound contexture", "sound flow" and "sound 
weight". The leading scientists, such as Asafiev, Sabaneev, Akimov, and many others 
referred to these concepts in their works. When adopting terms, like in common research 
purposes, it is become obvious that the scientists strive for finding a backbone in a material 
world, therefore the search for material substances at all the levels of a conceptual system 
was of great importance. This period in Russian musicology may be described as a period 
of theory formation and components of its concepts, which laid a solid foundation for the 
further development of facturology in general. 

 
The designated period in the domestic musicology is the initial period of the addition 

of the scientific theory, the search for terms of the determined field of special study, the 
formation of its conceptual apparatus, currently complicated by synonymous vocabulary, 
characterized by a powerful layer of metaphorical statements. Similar terminological 
searches excited the minds of art critics of fine arts, philosophers, poets in the same time 
period. Interesting parallels can be observed in many works. Similarity of the scientists' 
research purposes, perceiving the foundations of musical, verbal and visual arts, becomes 
apparent if we turn to such works as, for example, the essay by Markov1 "Principles of 
Creation in Plastic Arts. Facture"; and the work by Kandinsky2 "Dot and Lines on a Plane.  

 

                                                
1 V. Markov, V. The Principles of Creation in Plastic Arts. Facture (St.-Petersburg: The publication of 
the artists society "Union of Youth", 1914). 
2 V. V. Kandinsky, Selected Works on Art Theory (Moscow: "Gileya", 2001). 
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To the Analysis of Scenic Elements", which contains a chapter on the facture; works 

by Burlyuk, Kruchenykh, etc. Markov's essay is particularly distinguished in this series, 
which, in spite of the paradoxical nature of the statements expressed and the considerable 
layer of metaphorization of its terminological field, determined the material layer in the 
structure of the facture as a phenomenon. 

 
The last statement seems to be important, because to some extent it is similar to 

modern views. The common position is that materialization of an artistic concept is an 
essential condition of any kind of creation including music. There is no music art creation 
out of facture. In music the materialization process is carried out at the level of music tissue 
ï in facture, the facture becomes the first ï sensual-specific - level of music perception. 

 
Tyulin, an outstanding Russian scientist, can be justifiably called a founder of the 

Russian facture theory. "Doctrine of Harmony" (1966), first published in 1937, is of 
paramount importance. Tyulin3 formulated basic conceptual lines of facturology and, first of 
all, drew a line between a sound contexture - the most important component in the narratives 
of a musical system in this work. The first theoretical definitions of sound tissue, facture, 
harmonization of themes and others are given here. The next step for facturology was a 
teamwork of Tyulin and Privano (1965) "Theoretical Bases of Harmony"4. "Doctrine of 
Musical Facture and Melodic Figuration" (1976) by Tyulin5 appeared in the second half of 
1970-s. 

 
The provision on the advancing position of practice over theory is also valid for 

musical art. The close attention of musicologists to the problems of the facture of the musical 
work is undoubtedly caused by the modern practice of the musical composition, which is 
directed to the processes of tissue composition, to new forms of sound space that never 
ceases to amaze the musical world with new sounds, metamorphoses of sound-tissue 
complexes, original factures, bizarre patterns of fabric decoration. The sounding tone or 
sounding complex becomes a significant event of the musical text in composing practice, 
and the organization of the facture is a powerful form-building device, where the tissue 
addition often determines the basis of the musical whole and the centering of the process of 
shaping occurs precisely at the level of facture. 

 
We can find a lot of examples in music art confirming the above statement. Let us 

remember a famous example of creating a conception of ñA soldierôs storyò by Stravinsky 
from a texture plot about ña solo violinò. Going on with this issue, we shall say that there are 
creations with a name directing the attention of the person perceiving the music text exactly 
to the facture, to the sounding. Hereof such compositions as ñFacturesò, a concert for fagott 
quartet by Karl-Heinz Koeller, ñTwo textures (factures)ò by Gabichvadze, ñMagic way of 
soundingò by Heller York are representative. Let us notice by the way that such examples 
may be easily multiplicated. Compositor search and experiments in the field of ñtissue 
buildingò have undoubtedly initiated addressing of theoretical scientists to research of this 
music text vector. However, there is no ñstrictò dependency. The doctrine of facture has gone 
through a significant evolution and has its history. 

 
 

 

                                                
3 Y. N. Tyulin, The Doctrine of Harmony (Moscow: Music, 1966). 
4 Y. N. Tyulin y N. G. Privano, Theoretical Basis of Harmony (Moscow: Music, 1965). 
5 Y. N. Tyulin, Doctrine of Musical Facture and Melodic Configuration (Moscow: Musical Facture, 
1976). 
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The period in 1970-s in the Russian musicology was marked by emergence of a 

number of works on the musical facture, that is caused by a large interest to the issues of a 
sound space organization at the level of sound contexture. Among the most important 
papers addressed to the investigation of the denoted topic is a research essay by Kholopova 
(1979) "Facture"6, which later became an integral part of her scientific work "Theory of Music: 
Melody, Rhythm, Facture, Thematic Invention" (2002)7; a monograph by Filatova (1985) 
"Facture in Music: Artistic Potentialities. Structure. Functions; "Lectures on Harmony" by 
Bershadskaya (1982)8, a study on "Logic of Musical Composition" by Nazajkinskiy (1982)9, 
etc. An important contribution to the study of facturological range of problems was made by 
many scientists, among them are: Malygin, Pankratov, Sokol, Visel, Krasnikova 
(Magnitskaya), Zaderatsky, Ruchievskaya, Alexandrova, Smirnova, Guseva, etc. Many 
articles of these authors are included in scientific collections which are of great interest as 
an evidence of accumulation of scientific searches in this direction of the scientists belonging 
to different theoretical schools of Moscow, St. Petersburg, Krasnoyarsk, Voronezh, etc. 

 
New trends in the development of facturology as a scientific branch emerged at the 

boundary between 20th and 21st century. Active analytical development of the organization 
of sound fabric in its relations with modern compositional techniques, new forms of 
organization of sound space, and the search for new means of expressiveness in the field 
of textural organization is characteristic for this stage of development of the theory of facture. 
It seems necessary and essential to note a number of positions that characterize its current 
state. 

 
A current state of the facture theory is characterized by a noticeable expansion of its 

research field; currently, it is located both at the field of harmony, and in the field of 
polyphony, in the field of studying techniques of modern composition, and at the field of an 
analysis of musical works in the general theory of music. A study of issues on the facture 
organization in the field of harmony is a traditional matter. It is noteworthy that, the sections 
on factures are placed in a number of publications addressing the study of the problems of 
musical works analysis; among them, first of all, are such works as "The Classical Musical 
Form" by Ruchievskaya (1998)10, "Forms of Musical Works" by Kholopova (2001)11, 
"Introduction to Musical Form" by Kholopov (2006)12. Importantly, that the term futurology 
was first proposed by Kholopov in one of the stated works. 

 
The term system of the facture theory is referred to the category of developing 

systems. On the one hand, it has a number of stable terms, to which, for example, such 
terms as "sound contexture", "constitution", "facture", "part singing" and "homophony" 
should be attached. On the other hand, the existence of the facture theory in the general 
term system of the harmony theory, defined the usage of concepts that already exist in the 
system of knowledge. In this regard, it is necessary to note such terms as "variability", 
"modulation" and "configuration", that is reflected in the theory of factural variability, facture 
modulation, texture configuration, etc. 

                                                
6 V. N. Kholopova, Facture: Essay (Moscow: Music, 1979). 
7 V. N. Kholopova, Music Theory: Melody, Rhythm, Facture, Thematic Invention (St.-Petersburg: 
Publishing House "Lan", 2002). 
8 T. S. Bershadskaya, Lectures on Harmony (Leningrad: Music, 1982). 
9 E. V. Nazaikinskiy, Logic of musical composition (Moscow: Music, 1982). 
10 E. A. Ruchevskaya, Classical Music Form (St.-Petersburg: Composer, 1998). 
11 V. N. Kholopova, Forms of Musical Works (St.-Petersburg: Publishing House "Lan", 2001). 
12 Y. N. Kholopov, Introduction to Musical Form (Moscow: Moscow State Conservatory named after 
P.I. Chaikovsky, 2006). 
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Today, the status of facturological system may be regarded as established. 

However, one can often find different interpretations of concepts in the scientific literature, 
and such differences are quite numerous. In this respect, the discrepancies in the 
understanding of the mentality category, which are observed in various scientific schools - 
Moscow and St. Petersburg, are indicative. 

 
The constitution category is one of the main for St. Petersburg theoretical tradition. 

In works by Bershadskaya and Titova (2012) "Pitch System of Music. Glossary of Key 
Terms"13 the constitution category is defined as follows: "constitution is logic of a musical 
contexture. If the concept of facture covers the structure of a musical contexture at a 
sensually specified level, the concept of a constitution covers at an abstract logical level, on 
which a musical contexture can be examined, like all other aspects of the musical system". 

 
Different attitude to the category of the constitution is observed in the works of 

scientists, representing the Moscow theoretical school. The fundamental work "Theory of 
Modern Composition" (2005) includes judgments about a triad: constitution - contexture - 
facture. In this context, the problem of new conditions of the sound continuum and new ways 
of its filing in the text, are fully covered. As a semantic result, we suppose to denote a 
problem of presentation of musical material "more broadly - as a problem of writing 
(highlighted by the author - E.T.), which incorporates <...> and those phenomena that were 
in charge of the constitution and facture in other circumstances ". An expressed position is 
provided by an obvious sound "breakthrough", which determined both the nature of a new 
sound production and ways to organize a sound continuum. 

 
At the moment, the discrepancies that marked the two approaches in facturology put 

researchers in front of a choice: to build their reflections within the traditional terminology, to 
find new conceptual reserves, moving towards new terminology, or to revive the concepts 
that once existed, giving them a new meaningful content. 

 
Evolution of scientific ideas about sound tissue, active theoretical development of 

problems of facture organization is in the picture of practice of teaching a number of 
theoretical disciplines and, above all, in the course of harmony. This process initiated the 
introduction of facturology not only in the theoretical part of the course, but also in the 
practical one, which is associated with the emergence of new forms of tasks, among them: 
stylistic reconstructions, "harmonization - facturization", piano playing "in facture", harmonic 
analysis of facture structure, facture development, revealing of facture models, regularities 
of their shifts, etc. 

 
It is common knowledge that the traditional course of harmony is aimed primarily at 

highlighting the laws of the modal relations, the addition and connection of chord complexes, 
the logic of functional motion, harmonization of themes, etc. The principles of the 
organization of musical tissue, as a rule, turn out to be "in the shadows", on the periphery. 
Meanwhile, new opportunities are hidden here.  

 
The facture vector is seen in this process as an "Ariadne's thread", along which you 

can find the right reference point for the subsequent advance.  
 
 

                                                
13 T. S. Bershadskaya y E. V. Titova, Pitch System of Music: Glossary of Key Terms (St.-Petersburg: 
Composer-St. Petersburg, 2013). 
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Nowadays the situation in methodology of harmony teaching may be characterized 

as the following ï ña search is going onò. Harmony methodology is open for experiments and 
innovations. Forces of a range of teachers are concentrated in this field. A rewarding fact is 
that many of the suggested points during the discussions have been already mastered and 
approved directly in teaching practice which tells us that harmony course is out of the ñcrisisò.  

 
The main setting for practical work in the university should be style authenticity, 

where harmonization, stylization, and facturization function in a single complex. Such tasks 
can use the counter-text technique. The specifics of such an approach are determined by 
an analytical reference point for a specific sample - a genuine musical text acting as a 
counter text. It is valuable to carry out a certain analytical operation in this context - 
comparison with the real musical text. When getting acquainted with the sample in the 
learning process - the counter text, it is possible to achieve great results, comparing what 
was achieved with what the true author created, while at the same time plunging into the 
creative laboratory of the Master.  

 
In this connection we shall indicate that the ability of carrying out a definite analytical 

operation ï the comparison of a task done by a student and the real music text - is very 
worthy. Concurrently we must mention the existence of a reciprocal text methodology in 
psycholinguistics which is used for studying of text interpreting. The author of this 
methodology is a famous Russian scientist Novicov. Having natural differences because of 
music and verbal texts specifics some positions in use of reciprocal texts methodology are 
similar. First of all, it is using a reciprocal text (or a contratext in other terminology) at a 
certain stage of work with the text  

 
An important point in written assignments is the use of the possibility of 

harmonization in different facture situations - without limits, by four voices on two lines. In 
this aspect, it seems useful to work in the technique of three-line harmonization of melodies, 
which significantly expands the traditional "red lines" and allows the use of various types of 
factures. 

 
It is recommended to use author melodies for harmonization and facturization - 

melodies of specific works of art, that develops memory in learning, enriches auditory 
experience, stimulates the development of creative imagination, which gives the first ideas 
about harmonic styles. Practically, in teaching, the task is to stylistically reconstruct a reliable 
composition of an integral musical form or some fragment of it in the style of a composer, in 
a "manner" of one or another epoch, in the "facture" of a composition. 

 
In addition to these forms of work, the facture can be in the center of attention in the 

pianoforte practice. It is recommended to play in various facture versions, according to 
different textural models of individual harmonic turns; single-tone, modulation and 
modulating harmonic sequences. A productive form of practical tasks is a game of facture 
sequences.  

 
This form of practice stimulates the development of memory, forms a quick reaction 

to the musical text, fosters an easy feeling and free orientation in the tonality, which, in turn, 
is a preparation for transposition. Transposition of musical works is practically necessary 
skill in training musicians.  
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From the first steps of studying theory of music the students begin analyzing music 

compositions. Let us ask a question: how full an analysis of a music composition or its 
separate parts may be without thinking over the form of the music narration ï the organizing 
of a sound tissue (to which the facture aspect of analyses aims us)? The analytical workout 
of facture organization level of music compositions is very important. This thesis is actual for 
all the theoretical courses and music forms analyses, and harmony, and polyphony and 
elementary theory of music. 
 
Conclusion 
 

The facture theory has almost a hundred-year history. It began in the era of the 
formation of Russian musicology as a science, passed the path of intensive development in 
the last third of the last century, and by now it has been formed into a separate area of 
special knowledge. The largest scientists of Russia, such as Tyulin, Kholopov, Kholopova, 
Nazaikinskiy, Ruchevskaya, Skrebkova-Filatova, Bershadskaya and others study the 
problems of theoretical mastering of questions of facturology. The study of the processes of 
facture formation is one of the promising directions for development of the domestic theory 
of music; analytical comprehension of the forms of facture work in musical compositions of 
various styles will make it possible to understand the processes of contemporary composer 
creativity deeper, systematize theoretical observations, which can substantially supplement 
modern scientific concepts in the field of facturology. It is important that the field of 
facturology has expanded significantly in recent decades, and it covers not only the sphere 
of theory, but also penetrates into practical spheres, connected with the composition and 
training of musicians. 
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